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I. Collaboration 
 
 

A. Aim 
  

  We intend to challenge the current modes of artistic 
collaboration by juxtaposing two independent visions within a singular 
framework. We will individually create visual media compositions that 
will engage in an audio-visual interpretation of discourse. The final 
work will be a visceral experience, engaging the audience in an 
immersive environment. 
 
 B. Framework 
 
  The concept for the juxtaposition and interplay of the 
individual works is based on Michel Foucault’s theory of discourse as a 
medium of power (Foucault. 2002) and its implications on 
relationships; that all relationships are negotiations of power (Strega 
and Brown.2005). The purpose of the experiment is also informed by 
Foucault’s theories in his later books, specifically The Care of the Self, 
in which he states, 
 

It is not the case that the new importance of marriage 
and the couple, together with a certain redistribution in 
political roles, gave rise, in what was essentially a male 
ethics, to a new problematization of the relation to self? 
These developments may very well have occasioned, 
not a withdrawal into the self, but a new way of 
conceiving oneself in one’s relation to others (Foucault. 
1990: p71) 

 
 C. Methodology 

 
 

The methodology diagram was 
inspired by Lev Manovich’s ideas of 
hybridity and its implicit DNA structure 
(Manovich. 2006). The process will be a 
collision of ideas through the 
confrontation and manipulation of each 
other’s visual media. 
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II. Individual 
 

 
A video still from Collisions, Experiment No. 1.  (November 2007) 

 

A. Objectives 
 
 I will hone an original and independent vision through the development of 
a hybrid medium. Through the ‘pollenisation’ of software such as Final Cut Pro, 
Motion and Puredata, I want create a visceral experience of consciousness.  With 
this new opportunity for integration that only digital art provides, I hope to 
discover a fresh approach to creating innovative and imaginative work.  
 
 I will further my experimentations on compositing images that merge at 
different moments in time in the creation of a seemingly infinite shifting space.  
 

I will also develop a strategic artistic discipline, founded on the research 
of current contemporary thought.  It is my aim to explore not only Western 
critical perspectives but also Eastern traditions in order to foster the continuing 
expansion of knowledge within my professional practice.  

 
I want to examine the research of Bill Viola, his processes and principles, 

to discover how he was able to convey themes of profound human experience 
through his work.  I desire to combine relevant methodologies from his practice 
to my own artistic process.  

 
I will also investigate collaborative artistic partnerships, such as the Quay 

brothers and Cornford and Cross, in the hope of discovering new techniques for 
effective artistic collaboration within the project. 

 
Through the studies of the work of these artists, I seek to contextualize 

my art-making practice within the contemporary art environment not only as 
part of a collaborative partnership, but as a solitary artist as well. 
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B. Rationale 
 
“I want to look so close at things that their intensity burns through your retina 
and onto the surface of your mind.  The video camera is well suited to looking 
closely at things, elevating the commonplace to higher levels of awareness.  I 
want each image to be the first image, to shine with the intensity of its own first-
born being.”  
         (Viola. 1995: p78)) 
 
 
 

 
From the notebook of Bill Viola, April 4, 1979 (Viola. 1995: p23) 

 
  
 I am not interested in identity.  I am interested in expressing the act of 
experiencing a thing.  I am not interested in why something takes place, but how 
it is that we come to perceive and understand it.  Through my research, I have 
found that Bill Viola is working along those same lines.  He says it is about 
“…incorporating experience itself directly into what was being called a work of 
art…not making something about an experience, but of an experience (Viola. 
1995: p176).” 
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 I am also not interested in finding a language, but in expressing a 
language that I have experienced all my life.  This language I have found only in 
literature, within Virginia Woolf’s novel, The Waves, Maya Deren’s experimental 
films and Bill Viola’s video installations.  These for me are the closest renditions 
of the experience of this inner reality.  I am asking the question, how is it that I 
come to experience the world?  For me, this is the greatest mystery. 
 
 
 Virginia Woolf’s The Waves was an interplay of internal monologues 
exchanged by six characters.  The narrative begins through them all staring at 
the sun: 

 
 

 

‘I see a ring,’ said Bernard, ‘hanging above 
me. It quivers and hangs in a loop of 
light.’ 
 
‘I see a slab of pale yellow,’ said Susan, 
‘spreading away until it meets a purple 
stripe.’ 
 
‘I hear a sound,’ said Rhoda, ‘cheep, chirp; 
cheep chirp; going up and down.’ 
 
‘I see a globe,’ said Neville, ‘hanging down 
in a drop against the enormous flanks of 
some hill.’ 
 
‘I see a crimson tassel,’ said Jinny, ‘twisted 
with gold threads.’ 
 
‘I hear something stamping,’ said Louis. 
‘A great beast’s foot is chained. It stamps, 
and stamps, and stamps.’ 
    (Woolf. 1931) 
 

Virginia Woolf, The Waves 
http://www.bookcourt.org/wp-content/ 

uploads/2006/08/waves.jpg 

 
 
 Through the stream of consciousness writing style, the inner lives of 
these six people were woven seamlessly together.  Throughout the book, they 
looked upon a seventh character named “Percival,” all from distinct points of 
view.  “Percival” became the point of perception, the mirror upon which all inner 
lives were revealed.  She interwove symbols and metaphors, that repeated 
constantly within the book, with every moment deepening its meaning.   
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 These ideas of relativistic experience and perception are reflected in the 
notes of Bill Viola as well. 
 
  When a group of strangers standing on the corner in front of you  
  look up at the moon, each sees a different moon (Viola. 1996: p92). 
 
  
 

 
This idea became one of the key inspirations 
for this collaborative work.  Through many 
conversations with my partner, we found that 
we experienced things in almost opposing 
ways.  Within the same place, we noticed 
different things; the connections and meaning 
conflicting and at times complementary.  This 
led me to research a physiological reason why 
this phenomena takes place and I found that 
today, through advanced brain scans, 
scientists have found that male and female 
brains are formed and ‘wired’ differently.  
 
 

Comparisons between the Male and the Female 
http://www.bbc.co.uk/science/humanbody/ 
images/sex/results_faces.jpg 

  
 Even down to a completely physiological level, we literally experience 
different realities.  From the most basic of experiences such as hunger, as 
pictured below, the differences between male and female brain reactions are 
quite pronounced.  

 
The signals and connections of 
experience are processed in totally 
different parts of the brain.  They 
found that apart from a few 
exceptions, men perceived the 
world through a visuo-spatial 
reality, while women saw through 
the minutest changes and shifts in 
gesture, expression and detail 
(Sabbatini. 1997). 
 
 
 

  
Male and Female Brain Reactions in Relation to Hunger 

http://www.sciencenews.org/articles/ 

20020706/a1901_151.jpg 
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 Through her book, Woolf was able to make evident these differences, 
through the conflicts, contradictions and resonances of inner dialogue.  
Through the repetition of metaphor and an innovative intermingling of distinct 
points of view, she achieved a poetic visual language I wish emulate in my work. 
The thoughts and feelings of characters answered each other, not from actual 
conversations, but from the voices within their heads.  With this collaborative 
project, this is what I hope to achieve.   
 
 Perhaps Woolf said it best in her article, The Cinema: 
 
  We should see thought in its wildness, in its beauty, in its   
  oddity…We should see these emotions mingling together and  
  affecting each other.  We should see violent change of emotion  
  produced by their collision.  The most fantastic contrasts could be  
  flashed before us with a speed which the writer can only toil after in 
  vain (Woolf. 1996: p36). 
 
 
Another great inspiration is the experimental films of Maya Deren. 
 
 

 
 
Not only did she use the 
combination of both metaphor 
and the real in her visual style, 
but it was also her use of 
montage to form meaning 
within the film. 
 
Her images would repeat, as 
though within a dream, creaiting 
connections between seemingly 
disparate objects.  Through this, 
she created a link between the 
conscious and the subconscious, 
masterfully treading this in 
between realm of reality. 
 
 

A still from her short film, Measures of an Afternoon (1943) 
http://www.wmm.com/filmcatalog/photos/c330.JPG 
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 These stills from her short film, Measures of an Afternoon, reveal the 
symbols she incorporated in her work.  Both following an inner language, and 
one that can communicate and be understood by an audience is one of the 
elements of her work.  
 
 
 
 
 
 
A key from a mouth, 
held in a hand, 
passed to other 
hands of identical 
characters.  The 
narrative of the film 
follows the process 
of thought, the way 
thoughts connect, 
and repeat through 
patterns within the 
montage. 

 
 
 
 
 

A still from her short film, Measures of an Afternoon (1943) 
http://www.alamut.com/images/2001_misc/mayaDerenKey.jpg 

 
 
 

 This cyclical montage created a sense of mystery that as a viewer, 
compelled me to create meaning from.  Since the images did not follow any sort 
of obvious logic, one is forced to understand through the other senses one 
possesses; through the sound, the rhythm and the repetition of image.  This 
forces the viewer to engage in the work, even to think.  As Virginia Woolf said, 
 
  The eye is in difficulties.  The eye wants help.  The eye says to the  
  brain, ‘Something is happening which I do not in the least   
  understand.  You are needed (Woolf.  1996: p33). 
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The Witches' Cradle (1943) with Marcel Duchamp and Pajorita Matta 
http://www.hullfilm.co.uk/images/staticpagephotos/witches5.jpg 

 
 
 This kind of active engagement with meaning is something I aspire to 
achieve, and through montage, this experience is possible.  The kind of work I 
wish to create is something Eisenstein put quite articulately: 
 
  I do not make Film Eyes, I make Film Fists.  In other words, I do not 
  make films-as-witness, to be watched by an impassive glass eye.  I 
  sock the public in the nose (Eisenstein. 1964: p20). 
 
 
 And finally, Bill Viola’s video installations also play an important influence 
in the creation of my work. 
 
 

 
Bill Viola, Five Angels for the New Millenium (2001) 
http://yurian.tistory.com                                                http://lucileee.blog.lemonde.fr 
 
 

“The notion that the camera is some surrogate eye, a metaphor for vision, is not 
enough...In function, it acts more like something akin to what we call 
consciousness, or human attention.  Perhaps the mating of the video system 
with the computer currently underway will yield a closer approximation to true 
human ‘vision’ (Viola. 1996: p94).” 
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 Through every aspect of his work, he tried to simulate human 
‘consciousness’ or ‘vision’.  He did not just focus on the image, but its 
integration within space. 
 
 As with Five Angels for the New Millenium, he created a seamless 
immersive environment to engage the viewer viscerally. 
 

 
 
 
 
“…when I think of the work that I 
am doing as related to the body, I 
don’t necessarily think that there 
should be an image of a body in 
it, but that the persons who come 
in to experience the work have to 
receive it with their whole body, 
not just with their intellect, or not 
just with their eye…”  
(Viola. 1996: p255-266)  
 
 
 
 
 

Bill Viola, Five Angels for the New Millenium (2001) 
http://home.r02.itscom.net/asukai/diary04/images/ 
040826BillViolaFiveAngels.jpg 
 
 

 
 

It is from this standpoint, 
that I am creating this 
project.  Not only do I 
want the image to bear 
the imprint of the act of 
experience, I desire to 
create an environment 
that would engage the 
audience’s multiple 
senses in the simulation 
of being within 
‘consciousness’.  
 
 
 

Bill Viola, Five Angels for the New Millenium (2001) 
http://cnma.anu.edu.au/blogs/media/3.jpg 
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Bill Viola, Going Forth by Day (2002) 

http://www.balkon.hu/balkon_2002_05/images/VIOLA04.jpg 

 
 
 I am interested in investigating the deeper layers of human existence; 
these inner experiences that we all feel, but rarely talk about.  I desire to reveal 
the inner workings of relationships, the power struggles, the contradictions and 
the resonances that take place within them.  
  
 I am pursuing this collaboration because I believe that something exists 
within every human relationship that both pulls us apart and yet keeps us 
together; this great mystery of dependence upon and independence of each 
other. 
 
 In this regard, I hope to take up the challenge Bill Viola poses to artists of 
today: 
 
 “A lot of other things involved in our inner lives are just not being addressed, 
because they’re not the property of any specialized group of people.  They exist 
in each and every one of us.  Love and hate and fear, the great themes of life and 
death and consciousness…They’re unsolvable and mysterious in the positive 
sense of the word…I get somewhat frustrated that more people aren’t thinking of 
the great themes in life as being in the domain of art (177).” 
 
 This work is my response. 
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C. Outcomes 
 
 
 I propose to create a multiple-screen video installation within a gallery 
space, projected unto two opposing walls. The installation shall be a 
incorporated seamlessly within the environment, possibly through the 
projection upon ceiling to floor screens. 
 
 This work will have an accompanying DVD, with the possible incorporation 
of interactive features. 
 
 A website will also be created following the same visual form of the work, 
and the DVD.  
 
 Photographic prints of the work and drawings gathered throughout the 
process will also be accessible through the website. 

 
 
D. Media 

 
 
 We will be using digital video cameras and computers for the producing 
and editing the work.  Old footage may also be incorporated, depending on the 
organic methodology that we shall undertake with the work. 
 
 For the installation, we will be needing a space with adjacent screens or 
walls.  We shall also projectors as well as speakers for each of the films.   
 
 We shall also be using DVD players or computers to play the media, and 
for the possible interactivity aspect of the work. 
 
 For the website, a computer and internet access shall also be required. 
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E. Methodologies 
 
 
I will follow my process of 

using writing and drawing in 
investigating my personal 
relationship to power, autonomy and 
relationships.  I will use this process 
in the development of a unique visual 
style in preparation for the 
collaboration. 

 
I will also shoot and edit 

independently, in order to create a 
hybrid video image for my part of the 
project.  Using these footage, I will 
carry out experiments on the 
integration of software such as Final 
Cut Pro, Motion and Puredata.  I will 
assess the strengths and weaknesses 
of these results through focused 
reflections that shall be the recorded 
on my blog. 

 
 

 

Escay. Illustration. 11”x15” (2004)  

 
I will also carry independent research on both eastern and western 

theories power and autonomy and the balance of power relationships. This shall 
include research of various collaborative teams in contemporary art.  I will be 
doing this not only to expand my understanding about the effects of external 
power upon an individual, but also to get new ideas on how to create 
interactions with my partner’s work. 

 
Using the collaborative model we created, I will exchange videos with my 

partner and will be experimenting on different software techniques in the 
manipulation of his video.  There is a possibility that I may apply the basic 
elements of acoustics (such as interference, reflection, and sympathetic 
vibration to name a few) as imagined upon the visual image. I will use Bill Viola’s 
definition of these elements for this process (156-157). In this regard, I hope to 
create a fresh approach towards the interactions between the films.   

 
For the assessment of the strengths and weaknesses of the collaborative 

work, I will hold focused group discussions with my colleagues regarding their 
experience and understanding of it.  These too shall be recorded and analyzed 
on my blog. 
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F. Risk Assessment 
 
 

 When I am in a public place, I will take extra precautions in shooting within 
safe environments, with the thought of being mindful of my equipment at all 
times.  I will be aware of the possibility of robberies within dodgy 
neighborhoods. 
 
 For the editing, I remember the rules of excessive flicker within a shot 
which do not permit cuts within a second being less than nine frames.  For in 
not doing so, this may pose a health risk to epileptics that may view my 
installation. 
 
 For the preparations of the exhibition space, I will research how to create a 
sturdy and safe structure for the suspension of the screens and speakers.  If 
necessary, I will study how to construct sturdy and safe structures for the 
frames. 
 
 Before the exhibition, I will also test all projectors and players.  I will also 
make sure to have a fire extinguisher on standby as a safety precaution. 
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G. Timetable 
 
 

MADA UNIT 1 
November:  Experimentation, Research, Submission of Project 
 Proposal 
 
Nov 5:  1st Experiment, create studies/storyboards 

Gathering books for the Project Proposal 
Online chat for the MA forum 

Nov 6:   1st Experiment, gather footage  
Home research 

Nov 7:   Seminar for Puredata at Digital Arts Studio  
1st Experiment, exchange videos and edit partner’s work  

Nov 8:  1st Experiment Assessment, edit into a video 
 presentation 
Nov 9:  Submit video work experiment for the MA forum 

Gather additional reading material for the Proposal 
Nov 10: 2nd Experiment, gathering additional footage 
Nov 11: Collate Research, Write Project Proposal 
Nov 12: 2nd Experiment, exchange videos, edit partner’s video 
 work 
Nov 14: 2nd Experiment Assessment, MA Forum 
Nov 15: Refine Project Proposal 
Nov 16: Finish Final Draft of Project Proposal 
Nov 19: Submit Project Proposal  
Nov 21: FT Critiques, Present work and gather feedback 
Nov 23: Log and Assess video experiments with Partner.   

Make necessary adjustments. 
Nov 24: 3rd Experiment, gathering footage and research. 
Nov 25:  3rd Experiment, video exchange. 
Nov 26: Gather Research material for PGPD essay. 
Nov 27: 3rd Experiment Assessment 
Nov 28: FT Tutorial and MA Lecture 
Nov 30:  Re-assessment of the structure of the work. Plans for 2nd 
    round of experiments 
 
December:  Adjustment of the Process (2nd Round of    
   Experiments), Collation of All Visual and Written  
   Research, Gathering of Additional Data 
 
Dec 1:  Collate all visual research (drawings and experiments)  
    and written research and assemble into a DVD  
Dec 3:   Gather additional research material and organize results  
    of all the work done including the blog. 
Dec 5:  FT Assessments.  Submit all records, drawings,   
    and experiments on DVD 
Dec 7:  2nd round of experiments.  Combining other software  
    with current Final Cut pro techniques.  
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Dec 10:  Research for the PGPD Essay 
Dec 12:  PGPD Essay Outline 
Dec 14:  Assessment of the 2nd round of experiments.  
Dec 15:  Write PGPD Draft 
Dec 16:  Gathering additional research material for the project. 
Dec 19:  Complete PGPD Final Draft 
 
 
MADA UNIT 2 
January:  Submission of PGPD Essay, Continuation of the 2nd  
   Round of Experiments, Further Research on the  
   Project 
 
Jan 9:  Submit PGPD essay 
Jan 14:   Continue 2nd round of experiments. 
Jan 16:  Presentation of Work.  Gather feedback. 
Jan 17:  Assess the comments and recommendations. Make  
    adjustments with to the process. Additional research if  
    necessary. 
Jan 21:  Learn additional technical skills if necessary. 
 
February:  Refinement of the Process (3rd Round of    
   Experiments), Deepening the Contextualization of the 
   Work, Discussion Paper 
 
• Assess all gathered material and create a refinement of the 

 process. 
• Begin the 3rd round of experiments. 
• Further research on deepening the contextualization of the work. 
• Write the Discussion Paper 
• Assessment of the 3rd round of Experiments 
 
March:  Presentation Plans and Feasibility Assessment,   
   Interim Project Progress Report, Future Plans 
 
• Begin researching on the possible ways of presenting the work. 
• Assess project feasibility.  Make adjustments. 
• Write the Interim Project Progress Report and Revised Project  

 Proposal 
• Discuss future plans. 

   
 
  MADA UNIT 3 

April-June:  Building the Structure for the Presentation,   
   Organization of the Show, Finalization of Output,  
   Submission of Two Written Reports (Artist Statement  
   and Reflection) 
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